


Marit pa stabbursloftet. Fargemessig er det alltid ei
stor utfordring & male slike «fargelause» interier. Ein
ma vera pinleg neyaktig med fargenyansane; her har
det brune treverket mange ulike fargetonar.
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Marit in the loft of the stabbur (storehouse). In terms of
color, it is always a significant challenge to paint such “col-
orless” interiors. You always have to be meticulously precise
with the nuances. The brown woodwork in this painting
contains a multitude of color hues.



.

Sunniva i hagen. Sunniva in the garden.
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Vatn er flyktig og ma malast fort og spontant. Det tid- Water is transient and has to be painted quickly and spon-

lege morgonlyset skifter ogsa fort. Perspektivet, djup- taneously. The early morning light also vanishes rapidly.

na i biletet er for ein stor del skapt med fargar. The perspective and depth in this painting are to a great
extent achieved through the use of color.
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I Mjos-omradet, mot Skreia berga. Near Lake Mjosa, toward the Skreia Hills.
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Det ligg ein god del dramatikk i dette biletet, ein There is so much drama in this painting; another summer
sumar er nesten over. is almost over.
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PA TUR MOT VEST
Traveling to the Fjords






